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HAVE YOU
SEEN 

THEM?They are bold.
Powerful.
Tragic.
Beautiful.
And true.
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THEY ARE
LEADERS

THEY ARE
ICONS

often rendered 
invisible by a country,

yet uplifted by a culture.

with warrior roots and 
trees of knowledge.
Their journeys altered  
the course of America.
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COMMUNITY
Charles Hamilton Houston 
Dr. Rob Gore
LeBron James 

IMAGINING
Duke Ellington/John Coltrane/Miles Davis/Louis Armstrong 
Kehinde Wiley  
Romare Bearden 
James Baldwin  
Bayard Rustin 

 

 

 

 

CATALYSTS
Muhammad Ali/Cleveland Summit
Michael Seibel
Bob Moses 

MEN OF CHANGE

STORYTELLERS
Alvin Ailey 
Carter G. Woodson 
John H. Johnson 
Dick Gregory 
W.E.B. DuBois  
August Wilson 

MYTH-BREAKERS
Kendrick Lamar 
Shaka Senghor  
Ryan Coogler 
Ta-Nehisi Coates  
Charles Bolden 

FATHERING
Robert Smith
Andrew Young
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ARTISTS
From Nina Chanel Abney, Derrick Adams, to Tariku Shiferaw and  

Devan Shimoyama, the MEN OF CHANGE exhibition highlights some of 
our current landscape's most interesting, contemporary artists.

CONTEMP-
ORARY

– Shaun King, "In these troubling times, we are experiencing a beautiful
renaissance of black art and culture,” New York Daily News, 2016

RESPOND 
WITH

ICONIC

…in the face of turmoil, 
in the face [of] oppression 
and opposition, black artists 
always, always, always

originality and creativity. 
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ORIGINAL ARTWORK
Contemporary artists were invited to create an original work to celebrate each of the exhibi-
tion's “MEN OF CHANGE.” Each work presents, through an artist’s eye, the relevance of the man 
in a contemporary story, as another point of view, another insight into the “MEN OF CHANGE.”

JELSEN LEE INNOCENT
Depicting W.E.B. Du Bois

KNOWLEDGE BENNETT
Depicting Catalysts

DERRICK ADAMS
Depicting Kendrick Lamar

TROY MICHIE
Depicting Shaka Senghor

RADCLIFFE BAILEY
Depicting August Wilson

NINA CHANEL ABNEY
Depicting Andrew Young

PAUL ANTHONY SMITH
Depicting Charles Hamilton Houston

ROBERT PRUITT
Depicting Ta-Nehisi Coates

BRAULIO AMADO
Depicting Charles Bolden

TARIKU SHIFERAW
Depicting Dr. Rob Gore

MARIO MOORE
Depicting Robert Smith

SHAUNTÉ GATES
Depicting Dick Gregory

SHAUN LEONARDO
Depicting LeBron James

AG ROJAS
Depicting Duke Ellington/John Coltrane 
Miles Davis/Louis Armstrong 

DEVAN SHIMOYAMA
Depicting Kehinde Wiley

ANDRE WAGNER
Depicting Bob Moses

HANK WILLIS THOMAS
Depicting James Baldwin

SISSÒN
Depicting Bayard Rustin

DAVID ALEKHUOGIE
Depicting Muhammad Ali/ 
Cleveland Summit

JAS KNIGHT
Depicting Michael Seibel

JOE PRYTHERCH
Depicting John H. Johnson

ALFRED CONTEH
Depicting Ryan Coogler
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NATE LEWIS
Depicting Carter G. Woodson

PATRICK EARL HAMMIE
Depicting Romare Bearden



EXHIBITION
MEN OF CHANGE: POWER. TRIUMPH. TRUTH. is an immersive experience; exhibition as 
installation art. A script that uses the poetics of language integrated with a modern design 
informed by “visible and invisible men” to tell stories of historical, cultural, political, and creative 
ideals – all relevant to the dialogue of now.  

In heralding the achievements of notable African American men from across the decades,  
MEN OF CHANGE highlight deep parallels between the past and present. While they made their 
mark in a variety of fields of human endeavor—politics, sports, science, entertainment, business, 
religion, and more—all understood the value of asserting their own agency by owning their  
own stories.

As you walk through this exhibition you will encounter a world of men, women, and communities 
that affirm the power of the African American journey and, ultimately, the American experience. 
This journey is what shaped these “MEN OF CHANGE” and what will form the change agents of the 
future. In them we see a lesson for us all, no matter our gender, age, or ethnicity. In them we see 
supreme ideals and a well of inspiration that encourage us to become our best selves.

 
 

 
 

 

  

  

 

   
 

  
 

  

   

 

  

  

  

 

 
  

 
  

 
  
 
  

 
  

 
  

 
  
 
  

 
  

 
  

 
  
 
  

EXHIBITION AT A GLANCE

— 3,500 square feet
— Security Level: High
— 60 crates
— Booking Period: 12 weeks
— Participation fee includes shipping

EXHIBITION CONTENTS
—  24 works of original art including painting, sculpture,
  photography,  and video art
— Free-standing exhibit structure
—  132 light box panels for text and graphics: 2’x1’; 3’x2’; 4’x3’or 7’x4’
— Projections  requiring display on 14’  high wall or  screen

A  COMPLETE  PACKAGE
The exhibition  itself is only a portion  of what SITES  delivers.
As a host of MEN OF CHANGE you will also receive:

— Complete curatorial and registration  information
— Complete shipping, handling, and installation instructions
—  Wall-to-wall fine-arts insurance coverage under the

  Smithsonian’s  policy
—  Public relations support, including sample press release, images,

  logos, digital graphic templates of promotional materials; and
  advice on promoting the exhibition and hosting special  events
—  Educational and community outreach components to help  engage

  local communities, including sponsor funded support
—  Opportunity to  engage with Sponsor's community outreach
  initiative

EXHIBITION REQUIREMENTS
This exhibition will be offered to institutions able
to meet the following requirements.

—  Exhibit space must meet stringent light, temperature and humidity
  requirements (foot candles: 20; 68-72 degrees F; 45-50% RH)
— Ceiling height: 15’ with option for 11' 6"  ceiling height
—  Empty crates must be stored in a secure, indoor,
  pest-free storage area
— Multiple electrical outlets in gallery space (ceiling/floor)
—  Supervision must be by two guards (one stationary in the display
  space and one patrolling the facility)
—  When the exhibition is closed, 24-hour fire suppression and
  electronic monitoring are required
— Four museum handlers needed for installation

TO BOOK SHOW, CONTACT:
Ed Liskey
Scheduling and Exhibitor Relations
202.633.3142
liskeye@si.edu

FOR CONTENT & DESIGN, CONTACT:
Marquette Folley
Project Director
202.633.3111
folleym@si.edu
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EXHIBITION
VISITOR VIEW
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CARTER
G.WOODSON
b. December 1875 – d. April 1950

HE BROUGHT THE PAST TO THE PRESENT BECAUSE 
HE KNEW IT WAS THE WAY TO OUR FUTURE. 

He championed education by devoting himself to it, earning an 
MA and a PhD during a time when Black intellectualism was 
openly attacked and constantly obstructed. From enslaved to 
PhD…the first and only one to accomplish that feat.  He knew.

He changed the way the history of Africans in America was 
viewed, and utilized the powerful legacy of his people to 
strengthen the foundation of their pride. 

CARTER G. WOODSON—most widely known for The Mis-Education 
of the Negro and the creation of Black History Month—wrote 
more than a dozen books, hundreds of essays, and helped create 
organizations such as the Association for the Study of Negro 
Life and History. Known as the Father of Black History, Woodson 
was not content to see his past erased—so he ignited a movement 
to make sure it would never be forgotten.

LEY
ent articulates 
ture.
ican Dance Theater 
n the discourse of 
n 1958 to the 
 for more than 20 
rporated his own 
nto both classical 
elations evoked the 
hat informed his 
ories in a way no 

rican Americans, 
art form and proved 
it.

JOHN H.
JOHNSON
b. December 1875 – d. April 1950

BEGINNING IN 1942, JOHN H. JOHNSON DID MORE THAN 
INJECT COLOR INTO THE ULTRA-WHITE WORLD OF 
AMERICAN MAGAZINE PUBLISHING—HE CREATED AN 
EMPIRE UNLIKE ANY THE WORLD HAD EVER SEEN.

From Negro Digest to the iconic Ebony and Jet magazines, Johnson 
changed the landscape of print journalism by o�ering authentic portraits 
of both the ordinary and extraordinary aspects of Black life. His 
entrepreneurial reach extended to radio and fashion—eventually making 
him the first African American to enter Forbes’ list of the 400 wealthiest 
Americans. Johnson Publications documented and helped fuel the civil 
rights movement: for example, publishing photographs of murdered 
teenager Emmett Till led to a broader awareness of racism’s horrific 
brutality.

The stories told by John H. Johnson’s magazines defeated the notion 
that the lives of his people did not deserve the attention given to others. 
His empire was built on the rubble of those fallen beliefs, and still stands 
as an unparalleled achievement of American storytelling.

DICK 
GREGORY
b. December 1875 – d. April 1950

TRUTH IS FUNNIER THAN FICTION.
And when truth is so true that it’s ridiculously funny, we call that 
satire. And when the satire is so brilliant that it epitomizes the 
pain, pleasures, struggles, and triumphs of being Black in 
America—we call that Dick Gregory.

A standup comedian, writer, activist, and renowned lecturer, 
Gregory was an unwavering force in the realms of frican-American 
art and social justice. Among his gifts was his ability to distill all 
the wrongs of the world into a single, unforgettable sentence. In 
the 1960s, 70s, and beyond, Gregory performed on talk shows 
typically prohibited to Blacks; took part in protests; supported the 
NAACP and CORE; was jailed for his activism; befriended everyone 
from Malcolm X to Michael Jackson; became a health guru; and 
influenced comic legends such as Richard Pryor and Eddie 
Murphy.

Dick Gregory’s unflinching honesty revolutionized comedy. And 
his unrelenting devotion to activism was his ultimate truth.

W.E.B. 
DUBOIS
b. December 1875 – d. April 1950

On the day of his death, a 95-year-old W.E.B. DuBois sent a 
telegram to activists attending the 1963 March on Washington. His 
words of support came with an iconic lineage. They stretched back 
to the dawn of Pan-Africanism and included two autobiographies, 
five novels, and sixteen books concerning subjects such as 
sociology, global history, politics, and race relations in America 
and abroad. For decades, his words articulated the souls of Black 
folk and championed their intellectual spirits, becoming a 
call-to-arms that DuBois presented as a call-to-minds. His prolific 
writings and nonstop activism were based upon an irrepressible 
belief in the power of the Black identity.

As co-founder of the NAACP and the Niagara Movement, 
DuBois wrote and spoke the words upon which movements were 
built and ideologies were formed. His message to the young 
protesters in Washington was written on his last day, but the 
strength it held and the revolution it represented had been in the 
making for 95 years.

AUGUST 
WILSON
b. December 1875 – d. April 1950

AUGUST KNEW THESE STORIES WERE META
THE JOURNEY OF HUMANITY…FOR ALL PEO
BLACK BODIES AND BLACK STORIES. ALLEG
ALL HUMANITY.

By definition, the ‘future’ lies in front of us. But 
genius proved anything, it’s that honoring what l
most powerful way to get ahead. The world-famo
of 10 generational plays (one for each decade of 
proved his point, giving us a prolific Black narra
the pain, beauty, and passion of African-America
like Fences, The Piano Lesson, and Gem of the O
the everyday poetry of Black language and funne
full of gritty realism and pure spirituality. His wo
Pulitzer Prizes and a Tony Award, but even more
divulged a truth that Wilson put on the page and
our eyes: the struggle of Black people, along wit
triumph over their obstacles, is a story made rel
by examining the past. August Wilson knew that 
turbulent, determined history are the very roots 

JELSEN LEE INNOCENT
Change, 2018

JELSEN LEE INNOCENT
Change, 2018

JELSEN LEE INNOCENT
Change, 2018

Sojourner Truth sold selfies. 
Frederick Douglass launched 
the “North Star.” In 1800s 
Pittsburgh, Martin Delany 
helmed “The Mystery”—the 
beginning of what we call the 
Black Press, and what has 
today morphed into black 
social media.

Information and ideas flow 
with media, and our great 
storytellers have always been 
masters of  the most current 
technology of their time.

There’s no reason 
Wilson, playwright”
every single play, is
black American cul
experience in Ame
experience of men,
That’s who I am. In
Chekhov wrote abo
blacks. I couldn’t d
I wouldn’t do anyth

AUGUST WILSON, “Pbs Newsh

You might study the history as it was offered in 
our system from the elementary school 

hear Africa mentioned except in the negative. 

first stringed instruments, and gave the world its 
greatest boon in the discovery of iron.

CARTER G. WOODSON they could do everything.
JOHN H. JOHNSON, Succeeding Against The Odds, 1989

QUIL LEMONS
Glitterboy, 2017

mmittee, headed by Julian Bond, Atlanta, Georgia, March 23, 1963
ndation

His concept of 
invisibility provided 
an epic metaphor 
for the Black 
American 
experience. His 
jazz- inflected 
prose and the 
sweeping scope of 
Invisible Man 
revealed Ellison’s 
genius and made 
him a literary giant. 

AMIRI BARAKA
He saw that the story of 
our music was the story of 
our people. And the  story 
of our people was the 
reckoning of America.

CHESTER HIMES / WALTER MOSLEY
Although sometimes confined by critics to 
the sub-category of "great ‘Black’ literature", 
the brilliant novels of both Chester Himes 
and Walter Mosley deserve to be placed at 
the pinnacle of American fiction. Himes's 
incendiary thrillers, along with Mosley's 
iconic detective stories and artistic range, 
created legacies that defied confinement and 
impacted the entire art form.

LANGSTON HUGHES
He wondered while we wandered, wrote 
the blues, and led the Renaissance. He 
was the poet of our dreams. He spoke 
the truth of our reality.

The power to claim our own Black bodies, 
lives, and stories and present them in 
imaginative, truthful ways. Celebrating and 
honoring our culture by inserting it into 
popular culture. Taking hold of technology 
and introducing our innovations.

These are just a few of the artistic 
principles and accomplishments that paved 
the way for Black cinema. The trail was 
blazed by Oscar Micheaux and others of his 
time, and the legacy was continued by 
revolutionary artists like Spike Lee. Today, 
young filmmakers and actors like Jordan 
Peele and Donald Glover are creating new 
paths that reflect the relentless imagination 
and hustle of those who came before them.

OSCAR MICHEAUX / SPIKE LEE
JORDAN PEELE / DONALD GLOVER

RALPH ELLISON

The oft-repeated names of iconic Black 
educators only scratch the surface of our 
intellectual legacy. Men like Arthur 
Schomburg, Alain Locke, and others wrote 
and taught extensively about the richness 
and inherent strength of the Black identity.

SCHOMBURG AND LOCKEFrom Rich to Ed. 
Ed to Chris. 
Chris to Dave.

Four stories. 
One legacy.

RICHARD PRYOR
EDDIE MURPHY
CHRIS ROCK 
DAVE CHAPPELLE

I sell the shadow to 
support the substance.
SOJOURNER TRUTH,  

JELSEN LEE INNOCENT
Change, 2018
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California African American Museum installation
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California African American Museum installation



ADVISORS
The men chosen for the MEN OF CHANGE exhibition were selected by a diverse group of artists, 
advisors, academics, curators, and museum professionals. These choices do not  
represent an end to a conversation about change; rather, they represent a beginning.  
Our “MEN OF CHANGE” are reflections of a broader community. There are many more names  
than we can include here; our choices are simply a powerful drop in a river of change agents. 
These “MEN OF CHANGE” are a metaphor for an abundant truth: that among us—both known  
and unknown—are many men who will not allow anything or anyone to keep them from 
becoming the best person they can possibly be.

CURATORIAL ADVISORS

STANLEY CROUCH is a jazz critic and political commentator with works 
appearing in The New York Times, Vogue, and The New Yorker among 
other publications. A recipient of a MacArthur genius grant, Crouch is 
also a former jazz drummer. 

MORGAN DEBAUN is the CEO and Founder of Blavity, a top website 
for Black millennials reaching over 20 million people a month. Since 
launching in 2014, the brand has grown to be a strong voice for viral 
culture, for social commentary, and a platform for young creators to 
showcase their work.  

HOWARD DODSON is a renowned scholar, author, and curator who 
served as the head of the Schomburg Center for Research in Black 
Culture for more than 25 years. Dodson also played a critical role 
in New York City’s African Burial Ground project and most recently 
served as the director of the Moorland-Spingarn Research Center and 
the Howard University Libraries. 

SHAWN DOVE is the CEO of the Campaign for Black Male Achievement 
(CBMA), a national membership organization dedicated to ensuring 
the growth, sustainability, and impact of leaders and organizations 
focused on improving the life outcomes of America’s black men  
and boys. 

JUANITA MOORE is the former president and CEO of the Charles H. Wright 
Museum of African American History in Detroit, Michigan. Before serving 
at the Wright Museum, Moore was the executive director of the American 
Jazz Museum in Kansas City as well as the founding Executive Director of 
the National Civil Rights Museum in Memphis.

 

SCHOLARLY ADVISORS

MAURICE JACKSON is a professor at Georgetown University in the 
History Department and African American Studies Program and is an 
affiliated professor of music (Jazz). In addition to teaching, Jackson 
has served on the DC Commission on African American Affairs and on 
Georgetown’s working group on slavery, memory, and reconciliation. 

HASAN KWAME JEFFRIES is a professor and published author in 
the history department at The Ohio State University. Specializing 
in African American history, Jeffries has taught courses on the Civil 
Rights and Black Power movements and surveys in African American 
and American history. 

TYREE BOYD-PATES is a curator, professor, writer, and speaker who 
expounds on black culture from a millennial vantage and mobilizes 
communities of color through journalism, social media, and education. 
As a history curator at the California African American Museum, Boyd-
Pates develops exhibitions and public programs for public enrichment 
regarding African American history and culture.

FATH DAVIS RUFFINS is the Curator of African American History 
and Culture in the Division of Home and Community Life in the 
Smithsonian’s National Museum of American History. Ruffins is 
a specialist in ethnic imagery in popular culture, the history of 
advertising, the history of African American preservation efforts,  
and the origins of ethnic museums on the National Mall. 

IN THESE
MEN

WE SEE  
A PATH

we see vivid stories of 
yesterday and today.

toward tomorrow.

In these Men

P.24 P.25

WILLIAM RHODEN  is a writer-at-large for ESPN’s website  The 
Undefeated  and worked as a sports columnist for  The New York Times 
for almost 35 years. Rhoden is also the author of  Forty Million Dollar 
Slaves: The Rise, Fall, and Redemption of the Black Athlete,  which 
examines the evolution and manipulation of Black athletes from the 
plantation to today’s industry.

TRABIAN SHORTERS  is the founder and CEO of BMe Community, one
of the largest social entrepreneur fellowship for black men in the United
States. Prior to BMe Community, Shorters served as the vice president
of the Knight Foundation and the director of Ashoka United States.

GREG TATE  was a musician, producer, professor, and writer. He was a 
founding member of the Black Rock Coalition, the leader of Burnt 
Sugar, and his work on African American music and culture has been 
published in  The New York Times,  The Washington Post, and  Rolling 
Stone  among other publications.

HANK WILLIS THOMAS  is a conceptual artist whose work uses popular
culture and advertising as a lens through which to examine racial 
identity, especially that of black males. Thomas is also a creator of 
Question Bridge: Black Males, an innovative transmedia project that 
facilitates dialogue between black men from diverse backgrounds.



or leave it as it was when you came in.

– James Baldwin, In Search of a Majority, 1960

CREDITS
EXHIBITION CREDITS

MEN OF CHANGE was developed and organized for travel by the 
Smithsonian Institution Traveling Exhibition Service. The exhibition, 
its national tour, and related programs are made possible by Ford 
Motor Company Fund. 

SITES has been sharing the wealth of Smithsonian collections and 
research programs with millions of people outside Washington, D.C., 
for more than 65 years. SITES connects Americans to their shared 
cultural heritage through a wide range of exhibitions about art, 
science, and history, which are shown wherever people live, work, and 
play. For more information, including exhibition descriptions and tour 
schedules, visit sites.si.edu.

Ford Motor Company Fund is committed to creating opportunities 
that promote corporate citizenship, philanthropy, volunteerism, and 
cultural diversity for those who live in the communities where  
Ford operates.

EXHIBITION DESIGN
WSDIA | WeShouldDoItAll

SCRIPT WRITER
PARADOX MEDIA—Isaac Perry
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IMAGE CREDITS

P.2
Harlem Muscle Boy, New York, NY. 1963. Leonard Freed.
© Leonard  Freed and Magnum Photos, Inc. Collection of the 
Smithsonian National Museum of African American History and
Culture

P.4-P.5
W.E.B. DuBois: Carl Van Vechten
Ta-Nehisi Coates: Sebastian Kim

P.6-P.7
Kehinde Wiley: Chad Batka for the New York Times
Carter G. Woodson: Scurlock Studio Records, ca. 1905-1994,
Archives Center, National Museum of American History

P.9
[President Barack Obama touches the face of Clark Reynolds],
2016. Pete Souza. Courtesy Barack Obama Presidential Library.

 
 

 

    

P.10-P.11
Alvin Ailey: John Lindquist; © by the Harvard Theater  Collection, 
The Houghton Library
Romare Bearden: Frank Stewart
Shaka Senghor: Shawn Lee
Andrew  Young:  William  James  Warren

 
 

 

P.14-P.15
Derrick Adams,  Kendrick Lamar
Patrick Earl Hammie,  Romare Bearden
Nina Chanel Abney, Untitled (Andrew Young)
Andre Wagner, Bob Moses
Tariku Shiferaw, We Will Never Die  (Goldlink)
Alfred Conteh, Ryan Coogler

P.20-P.23
Installation Images, Men of Change: Power. Triumph. Truth.
California African American Museum, Los Angeles, California.
March 27 – May 30, 2021. Courtesy Smithsonian Institution 
Traveling Exhibition Service. Photo by Elon Schoenholz

IS BEFORE 
YOU AND 

YOU
 NEED NOT 

TAKE IT 

The world P.26

  

  

P.27

 

 

  

 
 

 
  

 
 
 
 

 

Bayard Rustin: Allan Baum/New York Times Co./Getty  Images
Miles  Davis, 1955. Tom Palumbo.© Tom Palumbo. Gift of  Patricia 
Bosworth. National Portrait Gallery, Washington,
DC. Smithsonian  Institution
Muhammad Ali and Family,  1978. Ron Harvey.Mirrorpix/
Courtesy of Everett Collection/Ron Harvey

 
 

 
 
 
 

 

P.29
Chess Players: © Milton Williams, Collection of the 
Smithsonian
Black Men United & Strong: © Roderick  Terry, Collection of 
the Smithsonian  National Museum of African American 
History and Culture, Gift of Roderick Terry
I Am a Man: © Roderick Terry, Collection  of the
Smithsonian National Museum of  African American
History and Culture, Gift  of Roderick Terry
Butterfly Boy, New York, NY, 1949. Jerome Liebling
Sanitation Workers assemble in front of  Clayborn Temple
for a solidarity march. Memphis, TN: © Ernest C. Withers 
Trust, Collection of the Smithsonian National Museum of 
African American History  and Culture



MEN OF COURAGE 
In addition to sponsoring the national tour of the exhibition, MEN OF CHANGE, the Ford 
Motor Company Fund will provide a community engagement component, Men of Courage, to 
complement the exhibition. Host venues will work directly with staff from the Ford Motor 
Company Fund on this riveting initiative.

IT ALWAYS
MUST 

BE HEARD

For while the tale of how we suffer,  
and how we are delighted,  

and how we may triumph is never new,

– James Baldwin
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THE INVI-
SIBLE 

BECOME 
VIVID. #SeeTheMan


